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Top: Barnard Street Triptych, 2009, by Jon Redmond. Oil on panel 10" x 35". Courtesy of Somerville Manning Gallery.

Center left: Jeff Schaller, Queen of Hearts

Center Right: Judith McCabe-Jarvis, Sunday Brunch

Bottom left: Timothy Barr, Shane, 2006. Oil, 14" x 30". Courtesy of the artist.

Bottom right: Little Sunset Skyline, 2004, by John Suplee. Acrylic on panel, 8" x 10". The artist writes that the work was painted a few months before the
water tank was taken down in West Chester, Pennsylvania. Suplee painted the same scene in 2007. See Skyline Revisited elsewhere in this book.
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Introduction

In the mid-1990s, when | was kept busy at the Philadelphia Inquirer
trying to write something “new and different” for my weekly art column, |
often found myself explaining the latest artistic development in the context
of the region'’s artistic legacy, known as the Brandywine Tradition.

At the time, many people thought the built-in market for a certain
brand of realism was so popular, it inadvertently created an art-as-
commodity art scene. An often-told joke went something like this: What
is black and umber and stark all over? The answer: a traditional Chester
County painting. There were other derisive terms—"the Brandywine
School of Visual Repression,” or “the School of Barns, Buckets, and
Covered Bridges"—all to describe a brand of realism that had gotten
stylistically out of hand.

But the amazing artwork in this book—its broad range alone required
me to organize it into six sections—is sure to make you wonder if a whole
new group of artists moved to the area to “de-Brandywinize” the artistic
outlook. In organizing this book, | had to create categories such as the
“Modernists & Colorists” just so | could include artists like Milo Winter,
Harry Dunn, Lee Carter, and Charles Jay, who seemingly do not fit into
the realistic tradition here.

Milo Winter (1913-2002), for instance, (whose illustrator father was
a contemporary of N.C. Wyeth), was part of a small group of represen-
tational painters whose interest was in the design elements of a scene:
the phantom-like hedgerows along a corn field, or the roof lines and
chimney pots of Phoenixville near the former one-room schoolhouse
that housed his studio.

Winter made it clear that the region’s art style really was “broader
than barns,” as one headline read. He was fully aware of the popularimage
of Chester County: “It's like the Marlboro ad,” he once said, extending
his hands in exasperation: "This is Wyeth Country.”

Coming up with the “100” was not the difficult part—it was narrow-
ing down the field from the dozens of accomplished artists who live and
work here today. | decided to focus on those who work with the brush
or pen, sculptors, and photographers, thus not including the many art-
ists and artisans who work exclusively in crafts. A handful of the “100”
also work in ceramics and clay, but | still included them because either
they are primarily painters or they see themselves as sculptors working
in the figurative tradition.

It also was difficult narrowing down a selection of photographers,
particularly in this digital age. | initially thought | would include only those
who found their subjects in the Brandywine Valley. But then | discovered
that most could not be pinned down to one territory—many submitted
images that were taken elsewhere, such as in Maine or New Mexico.

Artists George Cope and Herman Herzog paint along the Brandywine; undated
photograph. Courtesy of the Chester County Historical Society.

Marsh Creek Barn by Milo Winter, Jr. Author's collection. /mage
courtesy of David Sarian.



Janet Hammond, Blue Canoe. Oil on canvas

Richard Chalfant, Frolic on the Brandywine. This enormous oil depicts the an-
nual crossing of the Brandywine by George “Frolic” Weymouth and his carriage
entourage, complete with artist posed as “Venus on the Half Shell” as well as a
tumbling chickens and a turtle representing the Lenape Indian’s sacred emblem.

At the end of each of the six sections, | have included “Others,”
mainly because | wanted to show the widespread influence of artists
such as N.C. Wyeth's daughter Carolyn Wyeth, who taught a generation
of artists, including her nephew Jamie Wyeth and niece Anna B. McCoy,
after moving back to her childhood home in Chadds Ford.

Carolyn, who studied with her father for 19 years, carried on his
artistic legacy—but on her own terms. She made her father's home her
own, installing a dog run in his studio, keeping odd hours, chain-smoking,
and painting her “strong and foreboding” pictures, as one former student,
Karl Kuerner 3, recalled in a recent interview. “If we were at the house,
she would say, "Well, if you don't understand what I'm talking about, I'll
sit here and have a cigarette. Then we can go through the whole house
and look at [Papa’s] pictures.” "

Other teachers mentioned throughout 100 Artists include Tom
Bostelle and Rea Redifer, himself a former student of Carolyn Wyeth and
among a handful of artists who took up painting because of her brother
Andrew Wyeth; indeed, Redifer went so far as to move to the area.

Many artists in this book graduated from the Pennsylvania Academy
of the Fine Arts (hereafter known as the Pennsylvania Academy), the oldest
art school in the nation, known for its emphasis on life studies or draw-
ing from nature or the model. The school has trained some of America’s
greatest landscape, still-life, and portrait painters, many of them who
defined the realist tradition of the 20" century, Thomas Eakins among
them. Yet many of these graduates also show that realism comes in all
forms, including magic realism, symbolism, and neo-realism, as they are
presented here.

Many of the “Colorists” in this book studied at the Moore College of
Art and Design or the Tyler School of Art, part of Temple University—two
Philadelphia institutions that just happened to have instructors renowned
for their graphic style or bold use of color.

In this introduction | would like to highlight a few of the more signifi-
cant artists and movements who shaped what we call the Brandywine
Tradition. These artists can serve, in a rough sense, as exemplars of the
book'’s six sections: Classic Realists; Contemporary Realists; Impression-
ists & Romantic/Poetic Realists; Magic Realists & Storytellers; Modernists
& Colorists; and Neo-realists and Symbolic Artists.



Ray Hendershot, Brandywine Winter. Courtesy of the artist. This watercolor depicts Lafayette's
Headquarters at Brandywine Battlefield Park, Chadds Ford, PA.

Panorama by Kathleen Buckalew

Robert Dance, Dream, 1975. Watercolor, 18" x 28". Courtesy of the artist



Howard Pyle and the Illustrators

Henry C. Pitz is credited with coining the term “Brandywine tradi-
tion.” In his estimation, the area’s identification with realistic painting was
rooted in its tradition of illustration led by Howard Pyle (1853-1911), a
Quaker-born native who, in the late 1800s, ushered in the “Golden Age”
of illustration by offering free classes to a select group of students at his
studios in Chadds Ford and Wilmington.

The region’s Quaker heritage and its predilection for truth-telling, Pitz
suggested, played a partin the area being viewed in realistic terms. Other
critics speculated that the palette later associated with the Brandywine
Tradition—the use of earth tones and strong values of light and dark (the
opposite of Tonalist painters)—may have had its beginnings with Pyle,
who instructed his students to use a limited palette to accommodate the
printing process of the day.

In essence, Pyle combined the techniques of fine art painters—he
worked in colorful oils, though his illustrations were printed in black and
white—with the idea of the literary-minded illustrator who based his story-
telling ability on real life. Much like the “method” actors of today, Pyle's
approach centered on active participation by the artist.

Students were asked to do hands-on research, to keep work from the
model ata minimum, all to help them imagine themselves as participants
in their own paintings. “Throw your heart and soul into your picture, and
leap in after it,” Pyle advised.

Many of Pyle's students are now considered major contributors to
the modern age of 20th-century art. They included not only N.C. Wyeth,
but Maxfield Parrish, another of America’s great colorists, as well as artists
who expanded portrait, figurative, and landscape traditions such as Violet
Oakley, Harvey Dunn, Jessie Willcox Smith, and Frank E. Schoonover.

Howard Pyle (1853-1911), Marooned, 1909. Oil on canvas, 40" x 60". Delaware Art Museum, museum purchase, 1912. Image courtesy
of Qoro LLC. Although it was never published, this important painting exemplifies Pyle's belief in capturing the “supreme moment,” or
dramatic scene to an advance a story. It depicts the despair of a pirate who has been deliberately marooned by his fellow pirates for

violating a code of conduct.



The Wyeths

Pyle’s students met for lectures and informal classes in an old mill
opposite his summer home in Chadds Ford, Pennsylvania. It was Pyle
who gave N.C. Wyeth (1882-1945), a native of Needham, Massachusetts,
a reason for settling in the village, where he raised a family and founded
one of America’'s best-known art dynasties.

Four of N.C.’s children, Andrew, Carolyn, Henriette, and Ann, and
later his grandson, Jamie, became painters. Henriette married Peter Hurd,
a native of New Mexico, where they later lived and worked. Ann married
John McCoy, her father’s student, who later taught at the Academy.
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A group of Howard Pyle's students standing in front of Brinton's Mill in Chadds
Ford. On weekends his students often biked from Pyle’s studio in nearby Wilm-
ington and stopped at the mill (now part of the Andrew Wyeth property). During
the years Pyle offered his summer classes, from 1898 to 1903, classes were held
at the nearby Turner Mill. Courtesy of the Delaware Art Museum.
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Chadds Ford is today home to the Brandywine River Museum, which
Smithsonian magazine once called one of the country’s “most popular
rural art centers.” Housed in a former gristmill, the museum, founded
in 1971, has collected and featured American art that primarily tells the
art history of the Brandywine Valley and that of the Wyeth family. N.C.
Wyeth's studio is now owned by the museum and is open to the public
for part of the year. Visitors can reflect on how a productive and creative
life can be deeply rooted in one’s home life.

According to Pitz, Pyle typically “varied his style to match his sub-
ject,” but it was N.C. Wyeth who truly looked to many landscape traditions.
He worked rapidly and experimented constantly. He could be described
as a “direct” or plein aire painter, for instance, but over the years he ad-
opted other approaches, including that of the tonalist, defined by the use
of color’s “middle values” (and often associated with Whistler’'s famous
portrait of his mother), and the 1930s-style of regionalism that showed
an exaggerated or iconic allegorical handling of everyday scenes (Grant
Wood and Thomas Hart Benton are typical examples).

Jamie Wyeth, Pride, part of the "Seven Deadly Sins” series, 2008 . Combined me-
diums on hand-wove toned paper, printed on archival board, 34.5" x 24.1/4". Pri-
vate collection. Courtesy of Adelson Galleries and the Brandywine River Museum



